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The rise of the English novel needs rethinking after is has been confined to the "formal realism" of Defoe, Richardson, and Fielding by Ian Watts influential book . The 1 development of "real" English fiction was not acknowledged before the beginning of the 18th century because literary criticism insisted on the strict separation of "romances" from "novels" .This separation seems to be highly artificial, for Pamela, Clarissa, Tom Jones, In the literary history of the Renaissance, which was a European cultural movement, the novel genre, naturally including English literature, was developed from classical and medieval epic romances, from popularized chivalric romances in prose and their mock opposites: picaresque novels, from Italian and Spanish novellas of love and intrigue, last but not least from plays re-written into prose. Characterization was much more advanced in the dramas than in novels of the time of Shakespeare. A widely accepted definition of the novel genre is: [...] an extended fictional prose narrative [...] long enough to justify its publication in an independent volume, [...] The novel differs from the prose romance in that a greater degree of realism is expected of it, and that it tends to describe a recognizable secular social world, often in a sceptical and prosaic manner [...] The novel has frequently incorporated the structures and languages of non-fictional prose forms (history, autobiography, journalism, travel writing), [...] it should have at least one character, and preferably several characters shown in processes of change and social relationship; a plot, or some arrangement of narrated events, is another normal requirement. The artfully cross-structured notions of wit and wisdom, the alliterations in euphuism, are functional. Style and structure prove that Euphues accepts neither means nor measure because he is poorest in wisdom.
[...] witte although it hath been eaten with the canker of his owne conceite, and fretted with the rust of vaine loue, yet beeinge purified in the still of wisdome, and tried in the fire of zeale, will shine bright [...] Love is the compass of nature, guided by beauty. Pyrocles gives away himself to Philoclea, including his life, because her virtue not only balances his love with honour, she incites his sublimation from felicity to God's grace .Pamela, in her cool constancy, admits premarital love only as sexless eros in the courtly tradition whereas Philoclea, once her heart is won, trusts herself completely to Pyrocles, only appealing to the restraints of his virtue. Wilton's misfortunes come to an end after Cutwolfe, the real scourge of God, had revenged Heraclide's death and the murder of his brother by shooting Esdras of Granado into the throat so that he cannot revoke his commitment to the devil. The spiral of revenge , another Italian speciality, according to Nashe, is only cut by Cutwolfe's final torture and destruction on the wheel. The 15 episodes of The Unfortunate Traveller are less chaotically written than it seems.
They are diffenerent pearls on a string, a literary necklace, the ends of which are locked after the historical time of 7 years in almost the same place. The background and personalities are rendered faithfully, even if they come to life as fictional characters. Irony and the clash of tale and truth produce grotesque effects. The social and cultural criticism involved, consciously follows a strategy to provoke, to reveal, to prove ethical principles in a Mondo Cane.
The self-conscious narrator is not a postmodernist invention, for Nashe invests Jack
34
Wilton with discipline and self-analytical intelligence. Shakespeare greatly profited from strategies of speech and from the dramatic art of characterization in the playhouses.
Wilton is not always a reliable narrator. He observes and minutely reports the tragedy of the rape of Heraclide who preferred death to living on even with the innocent loss of her honour. Nevertheless the narrator introduces Cutwolfe's punishment of Esdras with the words: "Prepare your ears and your tears, for never till this thrust I any tragical matter upon you." (300.) only to shift the story of Cutwolfe's revenge on the rapist and "emperor of homicides" (301.) to the executioner's own point of view, given as his "insulting oration" (301 -306. ). On the whole, however, Nashe's novel and the narrative roles of Jack Wilton are better planned and more advanced than they seem to be. instead of "wise", "ready furnished" instead of "artfully conceived", "ready taught" instead of "highly educated", "trade" and "proficiency" instead of "rank" and "status", "good occasion", a sales mentality, counts instead of "great principles". Implicitly, it has been proved that the separation of "romances" from "novels" is wrong. Enfin, déjà à ce moment, commençait à se former une littérature destinée principalement aux femmes [...] 
